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HOW TO USE THE DeJUR

EXPOSUR,E METER,

The  DeJur  EXPOSURE METER i s  o f  f he

pho toe lec t r i c  t ype .  l t  has  a  h igh -sens i t i v i t y  ce l l

and  i s  des igned  fo r  ease  o f  man ipu la t i on .

The  f i lm  speed  d ia l  i s  ca l i b ra ted  in  the

Wesion svstem.

Before leaving the factory,  the meter was

careful ly  checked for  accuracy by ski l led craf ts '

men .  However ,  due  to  unavo idab le  i a r r i ng  du r -

ing t ransportaf ion,  the meier  may need adiust-

i ng .  You  shou ld  check  your  me te r  i rnmed ia fe l y

upon  pu rchas ing  i t .  To  do  ih i s ,  ho ld  your  hand

over the meler 's  window so as to cut  of f  a l l

l igh+.  The pointer  should now resi  at  zero.  l f

ih is  is  not  the case,  turn the zero set-screw in

ei iher a c lo ikwise or  counterc lockwise di rect ion

un l i l  t he  po in te r  does  reg is te r  ze ro .  Check

your  me te r  a i  regu la r  i n te rva ls .

When  in  use ,  i he  mete r  i s  he ld  i n  l he  hand

wi ih the narrow end di rected foward the sub-

iect .  This posi i ion places the Light  scale in
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p la in  v iew,  show ing  a l so  the  need le  wh ich  in '

d i ca tes  ihe  l i gh t  s i reng th .  Wi thou i  chang ing

the posi t ion of  ihe meter,  (bui  ra ised in a

convenient  posi t ion) rotate the calculator  d isc

w i th  the  thumb un t i l  t he  l i gh t  va lue  ind ica ted

by the pointer  is  opposi te the sensi t iv i iy  rat ing

o f  the  f i lm  you  a re  us inq .  When  th i s  i s  done '

the  b lack  f i gu res  on  ihe  d ia l  w i l l  p rov ide  a

{u l l  range  o f  s iop - f ime  comb ina t ions ,  a l l  o f  t hem

cor rec t  fo r  the  f i lm  used  and  the  ex i s t i nq  l i gh f '

I n  us ing  the  ca lcu la lo r '  keep  the  red  sca les

foge ihe r  and  the  b lock  sca ies  toge the r '

The br ief  d i rect ions given above are suf f i -

c ien i  f o r  casua l  snapsho ts  bu t  the  more  ca re fu l

t ype  o f  pho tog raphy  demands  a  more  ca re fu l

i n te rp re ia t i on  o f  i he  mete r  read ing ,  wh ich  in
" rea l i t y ,  

i nd i ca tes  the  l i gh t  i n fens i t y  and  te l l s

i t s  pho iog raph ic  s t reng th .  The  use r  mus i  se lec t

the obiect  whose ref lect ions are io be meas-

u red ,  and  in  i h i s  e lemen ia ry  po in t  t he  g rea fes t

number  o f  e r ro rs  a re  made .
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Proper posi i ion of  meter when taking a read'

ing of  ihe most important  part  of  the subiect .

Examp le :  The  sub iec t  i s  a  g i r l  wear ing  da rk

c lo ih ing  and  s tand ing  in  f ron l  o f  sh rubbery .

Wh i le  i he re  i s  a  s ide l i gh t  on  he r  {ace ,  the

background  i s  i n  shadow.  l f  a  read ing  i s  i aken

f rom the  camera  pos i t i on ,  the  exposure  fo r  i he

dark  c lo ih ing  and  sh rubbery  w i l l  be  ob ta ined .

The  resu l f  i s  a  bad lv  ove rexposed  face .  As  fhe

face  i s  the  mos i  impor ian t  pa r t ,  a  read ing  i s
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made by  ho ld ing  the  mete r  i n  l i ne  w i th  the

camera ,  bu f  on ly  a  foo t  f rom ihe  face '  Then

the  exposure  i s  fo r  the  face '  The  underexpos -

u re  o f  i he  da rke r  po r t i ons  i s  un impor lan l  be -

cause  fhese  e lemen ts  o f  the  p i c tu re  a re  re la -

t i ve l y  un imPor ian t .

* .  Example:  A photograph of  a camera is  io be
- rnud" .  

The  camera  i s  l a rge ly  b lack  lea ihe r '  and

fo r  con t ras t  a  wh i te  backqround  i s  used '  I n  i he

o rd ina ry  compos i t i on  the re  w i l l  be  a  p repon-

derance  o f  wh i te  i n  the  p i c tu re -abou t  e igh t  to

one .  l f  t he  exposure  i s  read  f rom the  camera

pos i t i on ,  l he  exposure  ob ta ined  w i l l  be  iha f  fo r

the  wh i te  background  and  the  b lack  camera

v r i l l  r ep roduce  a  b lack  s i l houe t te '  To  make  a

cor rec f  read ing ,  one  shou ld  ho ld  a  p iece  o f

b lack  paper  beh ind  the  camera  wh ich  i s  be ing

pho tog raphed .  The  mete r  read ing  i s  made  f rom

a d is tance  o f  no f  more  than  a  foo t '  The  resu l t

w i l l  be  a  pho tog raph  in  wh ich  the  tex iu re  o f

i he  lea the r  w i l l  be  rep roduced  and  the  wh i te

w i l l  be  so  ove rexposed  tha f  i t  w i l l  r ema in  a

good ,  c lea  n  wh i te  i n  the  Pr in t '

F rom ihese  examp les  i t  w i l l  be  seen  tha i  f he

mete r  w i l l  g i ve  the  co r rec t  exposure  fo r  the
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sub iec t  measured ,  bu t  i n  us ing  the  mete r  you

shou ld  be  su re  iha t  you  a re  read ing  the  sub iec t

and  no t  i nc lud ing  non- impor tan f  su r round ings .

ln  add i t i on  io  fhe  above ,  i t  mus t  be  no ted

tha f  many  changes  have  occured  recen i l y  i n

f i lm  mate r ia l s .  Fas te r  emu ls ions  and  co lo r  f i lms

na iu ra l l y  make  necessary  a  more  exac t ing  tech '

n ique  in  the  ca lcu la t i on  o f  " co r rec f  exposures " .

Keep ing  ab reas t  w i th  i hese  chang ing  cond i -

t ions,  necessi tates a ! "nore comprehensive s iudy

o f  the t  scene  be ing  pho tog raPhed .

To  ass is t  t he  owner  o f  an  exposure  mete r  i n

ob ia in ing  the  max imum per fo rmance  f rom h is

ins t rumen t ,  t he  fo l l ow ing  exposure  gu ide  i s

recommended :

t .  SCENES WHICH REQUIRE ONE-HALF

EXPOSURE:

A. Areas which are surrounded by heavy

shadows  as  in  i he  case  o f  pho tog raphs

laken through arches,  doorways or  win-

dows- in  wh ich  ihe  a rch ,  door  o r  w indow

is  i nc luded .

B. Snow scenes where defai l  is  desired in the

crystal  s i ruciure of  the snow i tsel f .
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2 .  SCENES WHICH REQUIRE DOUELE NOR-

MAL EXPOSURE:

A. Areas which contain patches of  unavoid-

ab le  h igh l i gh ts  such  as  m igh t  be  en -

coun te red  in  pho tog raph ing  bu i l d ings

surrounded by skyshine or  obiects on a

large body of  water wherein much ref lec-

t ion occurs.

B .  Snow scenes  where  de fa i l  i s  des i red  in

d a r k  o b i e c t s . r a t h e r  i h a n  i n  f h e  s n o w

iiself.

C .  D is tan t  l andscapes  wh ich  usua l l y  have  a

mis t  o r  haze  iha t  cu t  down on  ihe

ref lecied rays.

INDOOR PHOTOCRAPHY

The  ex l reme ly  sens i f i ve  DeJur  Exposure  Mete r

enab les  one  to  pho tog raph  ob fec ts  i ndoors

under  na lu ra l  l i gh f ,  such  as  may  en fe r  the  room

f rom a  w indow.  However ,  under  adverse  con-

d i i i ons ,  i he  in tens i t y  o f  such  i l l um ina i i on  may

be  ioo  low  fo  g i ve  a  readab le  f i gu re  on .  fhe

l i gh t  sca le .  Under  these  c i r cumstances ,  the  fo l -

lowing melhod wi l l  g ive sat is facfory resul fs:

hold the meter near the subiecf  being photo '
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graphed and point  i t  ioward the main source

o f  i l l um ina f ion .  Read  ihe  rne te r  and  then  p ro -

ceed  in  the  usua l  manner  to  ob ta in  l he  co r rec t

shu i te r  speed  by  us ing  the  ca lcu la fo r .  Then

mu l+ ip l y  i he  shu i i e r  speed  by  fen  and  p roceed

to  iake  the  p i c tu re .

When  a r i i f i c i a l  l i gh t ,  such  ( i s  m igh t  be  ob -

ta ined  th rough  use  o f  the  common househo ld

e lec f r i c  l i gh i  bu lb  o r  pho io f l ood  bu lb ,  i s  the

ma in  source  o f  i l l um ina t ion ,  one  mus t  cons ide r

the  sub iec t  be ing  pho fog raphed .

In  po r l ra i tu re ,  ho ld  the  mete r  abou t  12

inches  f rom and  po in t i ng  a i  t he  sub iec t .  I n

fash ion  work ,  ho ld  i he  mef  e r  i n  the  same

manner  abou t  3  fee t  away  f rom the  sub iec t .

Read ings  thus  ob ta ined  a re  used  to  ca lcu la te

f h e  e x p o s u r e  i n  t h e  u s u a l  m a n n e r ,  r e m e m b e r i n g

to subst i iute the Tungsten speed rat ing of  ihe

f i lm .

SHUTTER SPEEDS FOR ACTTON SHOTS

Chi ldren at  Rest . . . . . . . . . . . . . . . . . . . . . . . . . . .1 /SOth of  a second

Moving Chi ldren . . . . . . . . . . . . . . . . . . . . . . . .1/  100+h of  a second

Running Chi ldren . . . . . . . . . . . . . . . . . . . . .1 l200th of  a second

Fas t  Mov ing  Spor i s  Sho ts . . . l / 250 fh  o f  a  second

Top  Speed  Sho ts  (Au to ,
Races ,  T ra ins ,  e tc . ) . . . . . . . . . .  |  / 500+h  o f  a  second

t 0

www.orphancameras.com



The  above  shu t te r  speeds  a re  amp le  to

"stop" the act ion of  your subiecf ,  and to pro-

duce  a  sharp ,  c lea r  cu i  p i c tu re .  Whenever  the

l i gh t  cond i t i ons  va ry ,  you r  DeJur  Exposure

Mefe r  w i l l  show you  the  co r rec f  l ens  open ing

or  "F ; '  s top  to  use  w i th  the  g i ven  shu t te r  speed .

Thus ,  you  w i l l  be  su re  o f  a  p roper l y .  ba lanced

picture,  f ree f rom blurs,  and s 'pa' rk l ing in

b r i l l i a  n c y .

The fo l lowing is  a typical  example of  ihe

normal or  average picfure laken by a

phoiogra ph er .
T h e  s u b i e c t  i s  a  c h i l d  p l a y i n g  o n  a  l a w n .

A l though  you  p re fe r  fo  have  the  ch i l d  pause

long  enough  to  l e t  you  take  a  p i c iu re ,  he  keeps

mov ing  a round .  Accord ing  to  the  above  sca le ,

the  shu i te r  speed  fo r  a  mov ing  ch i l d  i nd i ca fes

l / l 0 0 f h  o f  a  s e c o n d .

|  . .  A i m  y o u r  M e t e r  a t  f h e  c h i l d .  l t  i s  p r e -

fe rab le  tha t  you  ge i  as  c lose  to  i he  ch i l d

as  poss ib le  so  lha t  you  w i l l  ge t  as  t rue  a

r e a d i n g  o f  t h e  a m o u n t  o f  l i q h t  o n  t h e

ch i !d  as  you  can .  The  need le  i nd i ca tes

a  L I G H T  V A L U E  o f  " 1 5 " .

? . . T u r n  t h e  s c a l e d  d i s c  u n t i l  f h e  f i g u r e  " 1 5 "

i s  d i rec f l y  oppos i l e  fhe  number  co r re -

l l
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sponding to the SPEED RATING of  you'

f i lm .  Fo r  examp le ,  you  a re  us ing  a  f i lm

with a speed rafing oi| "24". Therefore, the

f igures "  15" and "24" wi l l  be logether

on  the  d i sc .  Now g lance  a f  fhe  oppos i fe

side of  the disc.

3  .  .  The  read ing  o f  the  d ia l  i nd i ca tes  tha t  a t

a shut ter  speed oI  I  I  l00fh of  a second,

the  lens  open ing  o r  "F "  s top  shou ld  be  "8 " .

F:8 af  l /  l00fh of  a second is ihe corecf
adiustment to make for  a perfeci  p icture.

COLOR. PHOTOGRAPHY

Because  co lo r  pho tog raphy  i s  assuming  ma io r

impor tance  in  the  pho iog raph ic  f i e ld  foday ,  i he

DeJur  Exposure  Mete r  has  been  adap fed  fo

co lo r ,  as  we l l  as  b lack  and  wh i te  pho tog raphy '

The  pho to -ce l l  has  been  ca re fu l l y  des igned  to

respond 1o pract ical ly  every v is ib le color  in

lhe  spec l rum.
To secure the correct  exposure,  read the

rne te r  i n  the  usua l  manner  and  fhen  p roceed

lo colculate fhe correct  shut ter  speed, subst i -

lut ing the f i lm speed rat ing of  the color  f i lm

be ing  used .
Thus - i t  may be understood that  photographic

exposure  i s  no t  a  cu t  and  d r ied  p rocess ,  bu t  a

t2
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very def in i te part  of  the ar t  of  photography'

The best  photographer is  the one who learns

bes t  to  make  use  o f  exposure  and  on ly  by

hav ing  the  in fo rmat ion  wh ich  your  DeJ  u r  Ex -

posure Meter g ives you can you expect  to make

proper use of  exPosures.

By taking a few moments lo learn the correcf

r ,se of  the meter you can insure a perfeci  p ic-

ture every shot .

SPEED AND STOP YARIATIONS

Al thouqh  the  long  sca les  o f  the  DeJur  Expos -

ure Meter cover most  s*ops and speeds,  you

may f ind a stop or  speed indicated that  you

do  no t  have  on  your  camera .  In  th i s  case  make

use of  the next  s lowest  speed or the next  smal ler

f  number  wh ich  i s  found  on  your  camera '

Examp le :  The  mete r  i nd i ca tes  I  I  12  a t  {  |  |  '

Th i s  speed  does  no t  aPpear  on  your  camera '  so

-  y o u  u s e  l /  l 0  i n s t e a d .

The  mete r  i nd i co ies  l l 25  a I  t  9 '  Th is  s top

rs nof  on your camera lens,  so you use f  8 '

The  mete r  i nd i ca tes  I  l 3  second  a t  f  l 2 ' 5 '

Nei ther th is speed nor stop are found on your

c o m e r a .  T h e  n e x t  s m a l l  f  n u m b e r  i s  I  l ,  b u t

I J
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t h i s  c a l l s  l o r  I  l 4  s e c o n d ,  b r r t  a  g l a n c e  a t  i h e

s c a l e  s h o w s  y o u  t h a t  y o u  m a y  u s e  e i t h e r  l / 2 5

a t  f  4 . 5  o r  I  1 2  a t  f  1 5 .  l f  y o u  w a n t  l o  u s e  a n

i n t e r m e d i a t e  s t o p  y o u  m a y  u s e  |  / 5  a f  f  8  q u i t e

sa fe l  y .

MOTION PICTURE CAMERAS
M o s i  s t a n d a r d  a m a t e u r  m o t i o n  p i c t u r e  c a m -

e r a s  h a v e  a n  e x p o s u r e  o f  l  / 3 0  s e c o n d  w h e n

r u n  a f  '  l 6  f r a m e s  a  s e c o n d .  H o w e v e r  t h i s  i s

n o f  t r u e  i n  a l l  c a s e s  s o  i t  i s  e s s e n f i a l .  f h a r  y o u

s e e u r e  t h i s  i n f o r m a t i o n .  ( S e e  S p e e d  S h e e t . )

T o  d e i e r m i n e  f h e  c o r r e c l  e x p o s u r e i  m a k e  a

r e e l d i n g  a n d  s e t  t h e  l i g h i  v a l u e  o p p o s i t e  t h e

f i l m  s p e e d .  O n  i h e  o u t e r  b l a c k - n u m b e r e d  s c a l e

w i l l  b e  f o u n d  t h e  s h u t t e r  s p e e d  o f  y o u r  c d m e r d .
' O p p o s i t e  t h i s  f i g u r e ,  o n  t h e  i n n e r  b l a c k - n u m -

b e r e d  s c a l e ,  w i l l  b e  f o u n d  t h e  c o r r e c f  d i a -

p h r a g m  o p e n i n g .

l n  s t i l l  p h o t o g r a p h y ,  w h e n  t h e  e x a c l  m e t e r

€ x p o s u r e  c a n n o l  b e  g i v e n ,  i t  i s  c u s i o m a r y  t o

g i v e  t h e  n e a r e s t  g r e a t e r  e x p o s u r e .  B u i  i n  m o -

t i o n  p i c i u r e  w o r k ,  w h e n  s u c h  c o m p r o m i s e s  a r e

m a d e ,  i h e  n e a r e s f  l e s s e r  e x p o s u r e  i s  g i v e n  b e -

c a u s e  o v e r e x p o s u r e  i n  m o t i o n  p i c t u r e  v r o r k  i s

w o r s e  i h a n  u n d e r e x p o s u r e - i u s i  t h e  o p p o s i t e  o f

s i i l l  p h o t o g r a p h y .

t 4
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W h e n  u s i n g  o t h e r  t h a n  t h e  n o r m a l  s p e e d  o l

l 6  { r a m e s  a  s e c o n d ,  t h e  e x P o s u r e  m u s i  b e

c o m p e n s a t e d .  F o r  8  f r a m e s  a  s e c o n d ,  u s e  t h e

n e x t  s m a l l e r  d i o p h r a g m  s i o p  ( n e x t  g r e a t e r

n u m b e r ) ,  s o  i f  i h e  m e i e r  r e a d s  l / 3 0  a t  f  l l '

i h e  c o r r e c i  s i o p  f o r  8  f r a m e s  i s  f  1 6 .

*
Under  s im i la r  c i r cumstances  we  have :

24 f rames-open I  l2 sIoP, or  between
f  l l  a n d  f  8 .

32 f rames-open one stop,  or  f  8.

64 f rames-open two s ioPs,  or  f  5.6.

No*e :  The  above  f  numbers  aPPIY  on lY

w h e n  t h e  o r i g i n a l  r e a d i n g  i s  f  l l  a s  s t a t e d  i n

t h e  e x a m p l e .

CORRECTION FOR FITTERS

A pho iog raph ic  f i l f e r  p roduces  i t s  cha rac -

ler is t ic  resul t  by prevent ing a par i  of  the

o r ig ina l  l i gh t  f rom pass ing  in io  the  camerd .

Because  a  pa r t  o {  the  l i gh t  i s  l os f ,  t he  exPosure

mus t  be  inc reased .  The  inc rease  i s  usua l l y  f rom

two io f ive t imes.  The factor  for  any speci f ic

f i l t e r  w i l l  be  supp l ied  by  fhe  manu fac fu re r  o f

i he  f i lm  you  use .  In  us ing  f i l t e rs ,  remember

ihese  po in ts :
,  For any f i l ler  the faclor  changes wi th the

l 5
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t ype  o f  f i lm  used  and  w i ih  i he  k ind  o f  l i gh t
wh ich  i l l um ina les  the  ob iec i .

Art i f ic ia l  l igh+ has tota l ly  d i f ferent  factors
fo r  any  comb ina t ion  o f  f i lm  and  f i l t e r .

The  fac to r  pe rmanen t l y  marked  on  the  f i l f e r
moun l  i s  worse  than  mean ing less ,  because  the
fac fo r  changes  w i fh  each  f i lm  and  l i 9h1 .

D is regard  such  mark ings  en t i re l y  and  consu l t
the table on page 20 of  th is booklet .

De te rm ine  the  exposure  in  the  usua l  manner
and  inc rease  i t  t he  number  o f  t imes  ind ica fed
by fhe factor  for  the f i lm and f i l ter .

Any  supp lemen ia ry  l ens  wh ich  a l i e rs  the
foca l  l eng ih  o f  the  o r ig ina l  l ens ,  renders  i n -
accu ra fe  fhe  f  numbers  on  tha t  l ens .  A  co r rec -
t ion musl  be made according to the facior
supp l ied  by  the  manu fac tu re r .

VARIATIONS OF SHUTTERS IN CAMERAS

Due to the var iaf ions of  shut ters in cameras
ow ing  io  weor ,  age ,  e i c . ,  i t  may  be  he lp fu l  i n
order io gei  the best  resul ts possib le f rom your
DeJur Exposure Meter,  to t ry on emuls ion speed
e i ihe r  one  number  h igher  o r  one  number  l ower
than  tha i  g i ven  by  ihe  f i lm  manu fac lu re r .

By  th i s  me thod  an  emu ls ion  speed  can  be
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-
found for  cer ia in f i lms which wi l l  g ive you the

best  resul ts wi lh the part icular  camera you are

us ing .  (Consu l t  you r  DeJur  f i lm  speed  shee t l '

CARE OF YOUR METER

The DeJur  Exposure  Me ie r  i s  an  ins i rumen t

k of  h iqh sensi i iv i ty  and accuracy.  As wi th any

rugged-bu i l i  h igh  p rec i s ion  ins t rumen t ,  a  rea -

sonab le  amoun t  o {  ca re  and  p ro tec t ion  shou ld

be given to i t .

To  avo id  any  damage  to  your  me te r  wh i le  i n

your  possess ion ,  guard  aga ins t  the  fo l l ow ing :

Excess ive  ia r r i ng  o r ' i o l t i ng
'Excess ive  damPness  o r  hea f

Removing meter casing or  seal  in an at tempt

to make repairs.  This procedure nul l i f ies any

guarantee made by the manufacturer '

TECHNICAL DATA ON THE DeJUR

EXPOSURE METER

The DeJur Exposure Meter is  a scient i f ical ly

des igned  ins i rumen f  tha t  we ighs  on ly  3 l / z

ounces .  l i  i s  so .  sma l l  t ha t  i t  can  be  eas i l y

s l i pped  in to  the  wa tch  pocke f  o r  handbag '  The

la rge ,  l eg ib le  sca les  on  the  mefe r  and  ca lcu la lo r
'  make  i t  easy  to  read .  The  exposure  mete r  may
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be  he ld  i n  e i i he r  the  r i gh t  o r  l e f t  hand .  In
pos i t i on ,  fhe  thumb o f  the  hand  ho ld ing  ihe
me le r  moves  ihe  d ia l  o f  t he  ca lcu la to r ;  t he
en i i re  i ns t rumen f  i s  he ld  as  comfo r fab ly  as  an
ord ina ry  pocke t  wa tch .

The  ga lvanomete r  wh ich  " reads"  the  l i gh t
tha t  i he  ce l l  ga the rs ,  i s  cons t ruc ted  f rom the
f ines t  ma te r ia l s  ava i l ab le ,  and  i s  assemb led
under  i dea l  cond i t i ons  by  sk i l l ed  c ra f t smen  who
have  been  spec ia l l y  t ra ined  fo r  th i s  pa r t i cu la r
type of  work.

The f inesf  grade of  sapphire iewels,  p ivots,
spec ia l  a l l oy  s fee l  magne ts  and  o the r  ma te r ia l s
go  in to  the  mak ing  o f  th i s  i ns t rumen f .

R a n g e  o f  S c a l e s :

{  stops-twenty combinaf ion f rom
f l t o f 3 2

Exposure l imes-fh i r ty-one shut ter  speeds
f rom l / tOOO to  60  seconds

F i lm  speeds-n ine ieen  speeds  rang ing  f rom
.3 fo 200 Weslon

.  Foo i - cand les - twen ty  va lues  rang ing  f rom
1 . 5  c p  t o  1 2 0 0  c p

Pho fo -ce l l  se t  a t  an  ang le  to  e l im ina le  "sky -
sh  ine . "

Zero adiust ing sei  screw.
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COMPARISON OF SPEED RATING

SYSTEMS

Scheiner Din

|  / t 0
2 1 t 0 .
3 /  t 0
4 l t 0
5 /  t 0
5 i  l 0
7  l t 0
8 /  t 0
9 l  t 0

t 0 /  t 0
i l / t 0
t 2 l t 0
r 3 /  r 0
t 4 / t 0
r 5 / r 0
r 6 l  t 0
t T l t o
t 8 i  t 0
r 9 l  t 0
2 0 / t 0
2 t  l t 0
2 2 1 t 0
2 3 1  t 0

I
9

t 0
t l
l 2
t 3
l 4
t 5
t 6
t 7
t 8
t 9
20
2 l
22
2 3
24
25
26
27
28
29
30

H & D Weston

35 .7
45  1 .0
5 5  1 . 3
7 2  1 . 5
9 1  2 . 0

I  1 7  2 . 5
1 5 0  3
1 9 0  4
240 5
308 6
390 I
500  l 0
6 3 5  1 2
800  16

1050  20
|  300 24
| 700 32
2 t00 40
2700 50
3500 64
4400 80

' 5600 | 00
7200 125

| | 600 200
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